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INFINITHÉÂTRE’S MANDATE  

REFLECTING AND EXPLORING LIFE IN 21st - CENTURY MONTRÉAL  

Infinithéâtre’s mission is to develop, produce and broker new Québec theatre 
to ever-widening audiences. We are dedicated to staging theatre that is as 
entertaining as it is relevant. We believe that live theatre is an essential part of 
our society’s democratic discourse and that great theatre speaks to and about 
its own community.  

Great theatre begins with great writing. We challenge writers from other 
media— journalists, poets, and novelists—to write for the stage. We seek out 
innovative Québec plays, playwrights, and new theatrical styles. In addition, 
we tackle and adapt classic plays when the themes and characters are 
relevant.  

Anglophone artistic expression is Infinithéâtre's mother tongue. However, as 
life in the great creative crucible of Montréal is primarily conducted in French, 
inevitably some of our work is bilingual, even multilingual. Language, and the 
paradox of creating in English in Québec, a linguistic minority within a linguistic 
minority, helps shape our identity and fuels our creative work.  

With our unique record of longevity and achievement as an independent 
Anglophone theatre company in Montréal, we play a leadership role in the 
relève of Québécois theatre in English. With the digital screens of our wired 
universe dominating the mindset and quality of contemporary life, we strive to 
celebrate live human connection. We believe it is especially important to 
ensure a younger generation of theatregoers has a chance to celebrate 
community and collectivity through the experience of live theatre.  
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A few words on Shakespeare’s Sonnets:  
Transforming Voices of Montreal 
 
The McGill Department of English presents Infinithéâtre in collaboration with 
Early Modern Conversions Project in Shakespeare’s Sonnets: Transforming the 
Voices of Montréal.  
 
Under the guidance of Mask 
Master Brian Smith, using comic 
half masks and under the 
‘trance’ of the mask, actors will 
find contemporary characters 
and situations to render the 
obscure Elizabethan language 
and word-play understandable 
to a contemporary audience.  
 
 
This production will allow the distinct voices of Montréal, discovered by the 
magic of the comic half-mask, to distil the words of Shakespeare into stories and 
emotions so contemporary they will sound as if spoken on the streets and metro 
of Montréal today.  
 
Through action, through distinct character choices which the mask work allows 
an actor to make, the myriad of potential meanings of Shakespeare’s 
Elizabethan poetry are distilled into limpid clarity for our contemporary 
audience. 
 
  
 
 
 
 
 
 
 
 
 
 

Click on the picture to watch the video  
 

https://youtu.be/fffOZyMzMBI
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An Introduction to Shakespearean Sonnets 
Click on title (URL) for full version. 

 
by Lee Jamieson 
Updated May 17, 2017 

The collection of 154 Shakespeare sonnets remains some of the most important 
poems ever written in the English language. Indeed, the collection 
contains Sonnet 18 – ‘Shall I Compare Thee to a Summer’s Day?’ – described by 
many critics as the most romantic poem ever written. 

It is strange that, considering their literary importance, they were never 
supposed to be published! 

For Shakespeare, the sonnet was a private form of expression. 

Unlike his plays, which were written expressly for public consumption, there is 
evidence to suggest that Shakespeare never intended for his collection of 154 
sonnets to be published. 

A Breakdown of Shakespeare's Sonnets 

Although each sonnet in the 154-strong collection is a standalone poem, they 
do interlink to form an overarching narrative. 

In effect, this is a love story in which the poet pours adoration upon a young 
man. Later, a woman becomes the object of the poet’s desire. 

The two lovers are often used to breakdown the Shakespeare sonnets into 
chunks. 

 

1. The Fair Youth Sonnets: Sonnets 1 to 126 are addressed to a young man 
known as the “fair youth”. Exactly what the relationship is, is unclear. Is it 
a loving friendship or something more? Is the poet’s love reciprocated? 
Or is it simply an infatuation? You can read more about this relationship 
in our introduction to the Fair Youth Sonnets. 

 

https://www.thoughtco.com/how-many-sonnets-did-shakespeare-write-2985068
https://www.thoughtco.com/lee-jamieson-2984567
https://www.thoughtco.com/how-many-sonnets-did-shakespeare-write-2985068
https://www.thoughtco.com/top-shakespeare-sonnets-2985270
https://www.thoughtco.com/valentines-day-poem-sonnet-18-2985300
https://www.thoughtco.com/what-is-a-sonnet-2985266
https://www.thoughtco.com/about-shakespeare-plays-2985249
https://www.thoughtco.com/fair-youth-sonnets-2985159
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2. The Dark Lady Sonnets: Suddenly, between sonnets 127 and 152, a 
woman enters the story and becomes the poet’s muse. She is described 
as a “dark lady” with unconventional beauty. This relationship is perhaps 
even more complex than the Fair Youth’s! Despite his infatuation, the 
poet describes her as “evil” and like a “bad angel”. You can read more 
about this relationship in our introduction to the Dark Lady Sonnets. 

 

3. The Greek Sonnets: The final two sonnets in the collection, sonnets 153 
and 154, are completely different. The lovers disappear and the poet 
muses on the Roman myth of Cupid. These sonnets act as a conclusion or 
summing up to the themes discussed throughout the sonnets. 

Literary Importance 

It is difficult to appreciate today how important Shakespeare’s sonnets were. At 
the time of writing, the Petrarchan sonnet form was extremely popular … and 
predictable! They focused on unobtainable love in a very conventional way, but 
Shakespeare’s sonnets managed to stretch the strictly-obeyed conventions of 
sonnet writing into new areas. 

For example, Shakespeare’s depiction of love is far from courtly – it is complex, 
earthy and sometimes controversial: he plays with gender roles, love and evil 
are closely entwined and he speaks openly about sex. 

For example, the sexual reference that opens sonnet 129 is clear: 

The expense of spirit in a waste of shame 
Is lust in action: and till action, lust. 

In Shakespeare’s time, this was a revolutionary way of discussing love! 

Shakespeare, therefore, paved the way for modern romantic poetry. The 
sonnets remained relatively unpopular until Romanticism really kicked in during 
the nineteenth century. It was then that the Shakespeare sonnets were revisited 
and their literary importance secured. 

 

https://www.thoughtco.com/dark-lady-sonnets-2985158
https://www.thoughtco.com/renaissance-shakespeares-time-2984986
https://www.thoughtco.com/the-romantic-period-739049
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Royal Shakespeare Company 1950’s masks use for Infinitheatre Sonnets production.  

 

The Use Of Mask In The Workshop 
 
A text by Brian Smith, Mask Master for  
Shakespeare’s Sonnets: Transforming the Voices of Montréal   
Text updated on September 2018 

 
In a wide range of cultures around the globe masks have been used in ritual 
practices intended to achieve connection with the spirit world. The mask allows 
the wearer of the mask to be possessed and transformed, for the God or the 
Spirit to arrive. 
 
Mask work in a modern actor’s training is intended to encourage and train a 
more complete actor: to allow a freer access to an actor’s instincts. To allow the 
imagination to arrive. In covering the face, the cerebral control centre is 
bypassed and masks insist on the body. Projecting a ready-made image of 
character, they send actors more deeply into themselves. Energies and impulses 
rise up to meet the mask. Imagination and the body are galvanized in an active 
zone where inner life and gestural expression are united. The mask leads the 
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actors to previously undiscovered creative territory. Vocal and physical life are 
extended toward new imaginative horizons. The effect on actor is epiphanal. 
Over time, through experimenting with different masks the actor’s range of 
depth as a performer is revealed in breath, mind, and body. range and depth as 
performers are revealed. 
 
THE UNTAPPED POTENTIAL OF MASKS 
 

While the transformative benefits of masks are now deeply embedded in some 
schools of actor training, less is known about their potential for wider 
application in the making of theatre. A broad question we have begun to explore 
is how masks can be used as a generative tool in the creation of performances. 
Guy Sprung and I took a first important step in this direction at the Stratford 
Festival, where we used masks as vehicles to explore Shakespeare’s sonnets and 
develop specific characterizations for selected ones through the medium of 
masked embodiment. The resulting performance was revelatory in a number of 
important ways, and captivated enthusiastic audiences. 
 
This experience has encouraged us now to ask other questions about the 
potential use of masks in the development of performances. While masks have 
been shown to be powerful tools for unlocking the untapped energies of 
actors, could they have a similar power to unlock the unformed potential of a 
new play? Could they be used strategically to elicit the deep inner life, the 
gestural, vocal and 
imaginative capacity of 
characters in development? 
Could they force the 
development of a 
performance toward 
unforeseen imaginative 
horizons?   
 

 
 
 
 
 
 
 

Click on image above: Shakespeare's Sonnet 29 shared by Carmen 

Grant on the 3rd day of rehearsal - A young homeless girl living on 

the streets of Montreal.  

 

https://youtu.be/N1bivhJ4Frs
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In Shakespeare’s Sonnets: Transforming the Voices of Montréal we intend to 
extend and deepen our investigation of creative links between poetic texts and 
masked performance.  Exploring through improvisation in rehearsal, we work to 
find vivid connections between the social and cultural life of contemporary 
Montreal and the highly charged emotional and psychological drama of 
Shakespeare’s Sonnets, brought to theatrical life through the medium of the 
mask.   
 
The result, we hope, will be a performance filled with unique characters and 
distinct voices that evoke not only the richness and diversity of our city, but a 
contemporary reimagining of Shakespeare’s world as well.  
 

More about Shakespeare’s Sonnets 

See full article created by:Hannah Crawforth 
Published:13 Jul 2017 
 

Hannah Crawforth explores how Shakespeare used and radically changed the 
conventions of love poetry, and how modern poets have reinvented 
his Sonnets for themselves. 

(…) Part of the reason Shakespeare’s Sonnets speak to us so directly is that they 
are written with their own afterlife in mind. These are poems designed to 
commemorate the poet’s beloved for all eternity. In the famous lines of Sonnet 
18 Shakespeare suggests that his poem confers immortality:  

‘So long as men can breathe or eyes can see, / So long lives this, and this gives 
life to thee’ (ll. 11.13–14). Long after his lover’s death, Shakespeare’s poem will 
continue to keep his lover alive. The Sonnets look to their own future, imagining 
the readers who will come to them hundreds of years after Shakespeare’s 
death. We continue to read the poems partly because of this sense of contact 
with Shakespeare as he reaches out into the future, a sense of presence as well 
as a reminder of his absence (a theme that will return later in this piece). 

 

https://www.bl.uk/shakespeare/articles/an-introduction-to-shakespeares-sonnets#authorBlock1
https://www.bl.uk/shakespeare/articles/poetry-by-heart-sonnets
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Shakespeare Sonnets cover page first edition 1609. 

  

While Shakespeare was not the first English poet to use the sonnet form, he did 
succeed in making it his own, changing its rhyme scheme and developing a 
distinctive structure that quickly became known as the ‘Shakespearean Sonnet’. 
Shakespeare’s predecessors had stuck closely to the Italian sonnet form used by 
Petrarch, which divides the poems into two sections, an octave (the first eight 
lines) and a sestet (the final six). The Petrarchan sonnet often has a very strong 
turn, or ‘volta’, as the verse shifts from the first section to the second, making it 
the ideal form for expressing two different ideas or contrasting points of view. 
Shakespeare altered this structure, interweaving the first twelve lines of the 
poem and abolishing the two-part division of his poetic precursors.  
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Francesco Petrarca father of Italian sonnets  

 
 

This allows his poems to express much more subtle, varied ideas, with each 
sonnet articulating a variety of different positions relative to its subject. 
Shakespearean sonnets also culminate in a resounding final couplet that can 
sound conclusive, offering a pithily memorable restatement of what has gone 
before: ‘If this be error and upon me proved, / I never writ, nor no man ever 
loved’ (Sonnet 116, ll. 13–14). Alternatively, the effect of the final couplet can 
appear inadequate, a deliberately ironic response to the rest of the poem: 
‘Therefore I lie with her, and she with me, / And in our faults by lies we flattered 
be’ (Sonnet 138, ll. 13–14). In this way Shakespeare is able to utilise the final 
couplet to create quite differing effects. 
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Shakespeare Sonnets first edition 1609. 

 

Shakespeare was evidently a very innovative writer of sonnets, releasing new 
potential within this very old poetic form by modifying its structure to allow new 
expressive possibilities. But some poems in the 1609 sequence hint at yet 
further innovation. Sonnet 99 contains an extra line, for instance, while Sonnet 
126 is incomplete at only 12 lines. Shakespeare also likes to experiment with 
metre and rhyme scheme; Sonnet 145 (‘Those lips that love’s own hand did 
make’) contains only four beats or stresses in each line (tetrameter), unlike the 
usual five (pentameter), for instance. And Sonnet 87 (‘Farewell, thou art too 
dear for my possessing’) is a virtuosic display of skill, pivoting around a single 
rhyme sound for the first dozen lines. Even Shakespeare did not always write 
‘Shakespearean’ sonnets, then. 
Shakespeare’s adaptation and modernisation of the sonnet did not stop at 
reshaping its form. He also radically reimagined its linguistic possibilities, 
opening up whole new metaphorical landscapes within his poems. At times, the 
register of his poems seems tantalisingly close to the realities of Shakespeare’s 
own life. His dramatic career is teasingly suggested in Sonnet 23, ‘As an 
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unperfect actor on the stage’, in which the poet’s nervousness about his abilities 
to capture his lover in verse is figured as a kind of stage fright (l. 1). Similarly, 
several of the Sonnets depict the poet in the act of writing itself, evoking the 
challenges and frustrations – as well as the rewards – of literary creativity. 
Sonnet 59 labours (in a deliberate echo of the struggles of childbirth) to produce 
an apt image of the elusive lover, asking how to find the words to describe ‘this 
composed wonder of your frame’ (l. 10). The beloved even seems to become a 
sonnet momentarily here, as the ‘frame’ of the poem struggles to contain this 
poet’s awed wonder. 
 

How to Analyze a Sonnet 
 

by Lee Jamieson 
Updated June 07, 2018 

Whether you're working on a paper, or just want to explore a poem you love a 
little more deeply, this step-by-step guide will show you how to study one of 
Shakespeare’s sonnets and develop a critical response. 

1) Split up the Quatrains 

Luckily, Shakespeare’s sonnets were written to a very precise poetic form. And 
each section (or quatrain) of the sonnet has a purpose. 

The sonnet will have exactly 14 lines, split up into the following sections or 
"quatrains": 

• Quatrain One: Lines 1-4  
• Quatrain Two: Lines 5-8 
• Quatrain Three: Lines 9-12 
• Quatrain Four: Lines 13-14 

2) Identify the Theme 

The traditional sonnet is a 14-line discussion of an important theme (normally 
discussing an aspect of love).  

First, try and identify what the sonnet is trying to say? What question is it asking 
of the reader? 

https://www.thoughtco.com/lee-jamieson-2984567
https://www.thoughtco.com/sonnet-2725580
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The answer to this should be in the first and last quatrains; lines 1-4 and 13-14. 

• Quatrain One: These first four lines should set out the subject matter of 
the sonnet.  

• Quatrain Four: The final two lines normally attempt to conclude the 
subject and ask the important question at the core of the sonnet. 

By comparing these two quatrains, you should be able to identify the sonnet’s 
theme. 

 
3) Identify the Point 

Now you know the theme and subject matter, you need to identify what the 
author is saying about it.  

This is normally contained in the third quatrain, lines 9-12. The writer 
typically uses these four lines to extend the theme by adding a twist or 
complexity to the poem.  

Identify what this twist or complexity is adding to the subject, and you will 
work out what the writer is attempting to say about the theme. 

Once you have this, compare it to quatrain four. You will normally find the 
point reflected there. 

4) Identify the Imagery 
 
What makes a sonnet such a beautiful, well-crafted poem is the use of 
imagery. In just 14 lines, the writer has to communicate their theme through 
a powerful and enduring image. 

• Go through the sonnet line by line, and highlight any images the author 
uses. What connects them? What do they say about the theme? 

• Now look closely at quatrain two; lines 5-8. Typically, this is where the 
writer will extend the theme into imagery or a powerful metaphor. 

https://www.thoughtco.com/what-is-a-metaphor-1691773
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5) Identify the Meter 
 
Sonnets are written in iambic pentameter. You will see that each line has ten 
syllables per line, in pairs of stressed and unstressed beats. 
 
Work through each line of your sonnet and underline the stressed beats. 
 
For example: "Rough winds do shake the darling buds of May". 
 
If the pattern changes then focus on it and consider what the poet is 
attempting to achieve. 

 
6) Identify the Muse 
 
The popularity of sonnets peaked during Shakespeare’s lifetime and during 
the Renaissance period, it was commonplace for poets to have a muse—
normally a woman who served as the poet’s source of inspiration. 
 
Look back over the sonnet and use the information you have gathered so far 
to decide what the writer is saying about his or her muse.  
 
This is slightly easier in Shakespeare's sonnets because they are split into 
three distinct sections, each with a clear muse, as follows: 

1. The Fair Youth Sonnets (Sonnets 1 – 126): All addressed to a young man 
with whom the poet has a deep and loving friendship.  

2. The Dark Lady Sonnets (Sonnets 127 – 152): In sonnet 127, the so-called 
"dark lady" enters and immediately becomes the object of the poet's 
desire.  

3. The Greek Sonnets (Sonnets 153 and 154): the last two sonnets bear little 
resemblance to the Fair Youth and Dark Lady sequences. They stand alone 
and draw upon the Roman myth of Cupid.  

 
 
 
 
 
 

http://www.thoughtco.com/introducing-iambic-pentameter-2985082
http://www.thoughtco.com/iambic-pentameter-examples-2985081
https://www.thoughtco.com/guide-to-the-renaissance-1221931
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A few Sonnets worked on Infinithéâtre production  

SONNET XVIII 

Shall I compare thee to a summer's day? 
Thou art more lovely and more temperate: 
Rough winds do shake the darling buds of May, 
And summer's lease hath all too short a date: 
Sometime too hot the eye of heaven shines, 
And often is his gold complexion dimmed, 
And every fair from fair sometime declines, 
By chance, or nature's changing course untrimmed: 
But thy eternal summer shall not fade, 
Nor lose possession of that fair thou ow'st, 
Nor shall death brag thou wander'st in his shade, 
When in eternal lines to time thou grow'st, 
So long as men can breathe, or eyes can see, 
So long lives this, and this gives life to thee. 

SONNET LX 

Like as the waves make towards the pebbled shore, 
So do our minutes hasten to their end; 
Each changing place with that which goes before, 
In sequent toil all forwards do contend. 
Nativity, once in the main of light, 
Crawls to maturity, wherewith being crown'd, 
Crooked eclipses 'gainst his glory fight, 
And Time that gave doth now his gift confound. 
Time doth transfix the flourish set on youth 
And delves the parallels in beauty's brow, 
Feeds on the rarities of nature's truth, 
And nothing stands but for his scythe to mow: 
And yet to times in hope, my verse shall stand 
Praising thy worth, despite his cruel hand. 
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SONNET LXII 

Sin of self-love possesseth all mine eye 
And all my soul, and all my every part; 
And for this sin there is no remedy, 
It is so grounded inward in my heart. 
Methinks no face so gracious is as mine, 
No shape so true, no truth of such account; 
And for myself mine own worth do define, 
As I all other in all worths surmount. 
But when my glass shows me myself indeed 
Beated and chopp'd with tanned antiquity, 
Mine own self-love quite contrary I read; 
Self so self-loving were iniquity. 
'Tis thee, myself, that for myself I praise, 
Painting my age with beauty of thy days. 

Questions and Exercises 
 
What does a specific Sonnet mean to you? 
Choose a Sonnet and discuss what it means to you in class.  
 
Do you recognize yourself or someone you know from any of the sonnets? 
Discuss in class on how these words resonate with you.  
  
How are these Sonnets relevant in our modern day lives? 
Discuss in class the relevancy of the Sonnets in our life today. 
 
If you add music to one of these Sonnets, what kind of music would it be? 
Discuss in class on how Sonnets and music connect. 
 
Would it be possible to read a Sonnet with a foreign accent? 
In class, try to read a Sonnet with any foreign accent you know.  
 
Does a Sonnet inspire you with any movements? 
In pair, add movements with someone reading a Sonnet. 
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Creative team 
 
Written by William Shakespeare 
Directed by Guy Sprung 
 

 
With:  
From top left to bottom right: Amir Sam Nakhjanani, Ellen David, Charles 
Bender, Carmen Grant, Mariah Inger, Shawn Campbell, Holly Gauthier-
Frankel and Manouchka Elinor. 
 
Mask master, Brian Smith 
Stage manager, Kate Hagenmeyer 
Set, Costumes and Video Designer, Emily Soussana 
Light and Sound Designer, Michael Tonus 
Production Manager, Andrew Scriver 
Assistant Technical Director, Rebecca Durocher 
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Thank you note and references.  

The Action Infini program makes theatre accessible, affordable and engaging. 
Student tickets are only $14 tax included per student and educators are invited 
to attend free of charge. We are happy to help accommodate your scheduling 
needs by staging extra matinee performances upon request.  

If you are interested in bringing your classes to new, cutting-edge theatre in 
Montréal, please contact us. Infinithéâtre will foster a love of culture in your 
students and get them talking about current events, social issues, and literature 
like never before! For more information about the Action Infini program or to 
reserve, please contact education and outreach at 
education@infinitheatre.com or by phone at 514-987-1774 ext.105  

WHAT TEACHERS HAVE SAID ABOUT THE PROGRAM  

“When my students see how you transform what was once a swimming pool, 

The Bain- St-Michel, their imaginations soar.”  

“This experience is an invaluable part of a student’s CEGEP semester.”  
“The play, its relevance to modern society, and the performance of the actors 
was excellent!”  

WHAT STUDENTS HAVE SAID ABOUT THE PROGRAM  

“What I really enjoyed was all the questions that popped into my head during 
the play.” “I don’t know how the actors did it, but I truly felt the emotions, the 
fears... I could.”  

We look forward to seeing you again soon! - The Infinithéâtre Team  

 
Action Infini is generously supported by  
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WHAT’S NEXT…. 
 
 
 
 
  Written by Franz Kafka  
  Adapted by Guy Sprung 
  Translation by Louise Viens 

 From February 8th to 27th 2019 
  
 

 
 

Director: Guy Sprung 

Starring: Howard Rosenstein as Red Peter  

 

See creative team, dates and venues next pages…  

https://www.bl.uk/shakespeare/articles/an-introduction-to-shakespeares-sonnets
/Users/infinitheatre/Desktop/Sonnets%20study%20guide/Essential%20Things%20to%20Know%20About%20Shakespeare's%20Sonnets.htm
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CREATIVE TEAM 
 

Guy Sprung, Director and Adapter  

Kate Hagemayer, Stage Manager  

Vladimir Alexandru Cara, Creature make-up  

Ariane G de Miomandre, Original set design  

Andrew Scriver, Lighting Design  

Nikita U, Original Video Design  

Anana Rydvald and Zach Fraser, Movement coaches 

 

WHAT THIS SHOW IS ABOUT 
 

Kafka’s Ape is an adaptation of Franz Kafka’s short story A Report to an 
Academy (German: "Ein Bericht für eine Akademie"), written and published in 
1917. Captured on the Gold Coast and imprisoned in a cage, Red Peter's only 
escape route is to become a walking, talking, spitting, hard-drinking member of 
the Peace Industry, the entrepreneurial world of mercenary soldiers that is one 
of the biggest growth industries of the 21st century. In detailing the journey of 
his enforced evolution from Apedom to Humandom, Mr. Red Peter is a living 
embodiment of the irony that perhaps now he is more animal than he ever was 
as an Ape.  
 

“Sprung's adaptation is smoothly done, reinventing the story for today using the 
elements of contemporary culture. Howard Rosenstein knocks it out of the park 
in the title role. Bravo! Kafka's Ape is fascinating, provocative and funny”.  
Pat Donnelly, Montreal Gazette  
 
 

SEE OUR SCHEDULE NEXT PAGE…  
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ATTENTION: VENUES VARY. SEE SCHEDULE BELOW 

 
Feb 8th & 9th -8pm/2pm @ Espace Knox in N.D.G  
Feb 15th & 16th - 8pm @ Morin Heights Theatre in Morin Heights.  
Tickets can be purchased here through EventBrite  
or call us at 514-987-1774 ext 104  
 
Feb 19th & 20th - 7:30pm @ Maison de la Culture Frontenac in Ville Marie. 
Tickets are FREE as part of CAM en Tournée ACCESS CULTURE  
Phone: 514 872-7882 (performance en français)  
 
Feb 27th - 7:30pm @ Maison de la Culture du Plateau Mont-Royal in Le 
Plateau. Tickets are FREE as part of CAM en Tournée ACCESS CULTURE  
Phone: 514 872-2266 (performance en français)  
 
 
 
 
 

 

INFINITHÉÂTRE OFFICE 

5413 Boul. St-Laurent, Suite 203 (Ring Buzzer #404) 

Montréal, QC H2T 1S5 

T 514.987.1774 
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